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Artist Statement 
Here and Beyond 


| was born and raised in a Slovak family in a bilingual area of the former Yugoslavia. Life seemed 
peaceful and enchanting until 1991, when a series of socio-political events blew away the constancy. 
It was as if a mist spread over the ground. Apparitions became part of our reality, and palpable 
things, like home, became abstractions. As time passed, | accepted this way of life in a state of 
suspension between different realities. My work is largely informed by this sense of suspension. 


In the West, we live in a society that is predominantly mechanistic and materialistic. We tend to view 
the ethereal and the spiritual as untrustworthy. The work included in this exhibition, is a result of 
searching for and experimenting with visual structures that embody unity and wholeness, and visual 
forms that allow for reflection and contemplation. | am attempting to create experiences that trigger 
our abilities to perceive alternative realities such as divinity, imagination, myth, and dream. | am 
especially interested in exploring the vast spaces between materiality and spirituality, and the ways 
in which these two existential elements can be synthesized within an expanded drawing medium. 


The work deals with spatial illusions that build on the discrepancies of our vision. These include 
binocular disparity, which affects the way we perceive and interpret depth, and our inability to 
perceive both figure and ground at the same time. | am attempting to create a simulation of auditory 
imagination, or a feeling for syllable and rhythm, which penetrates below the conscious level of 
thought to the most primitive levels of existence, expressing a feeling of harmony, unity, and 
oneness through resonance. 


Some works are more in line with traditional forms of drawing (flat surfaces with repetitive marks 
made with various traditional and non-traditional drawing tools), while other works cross between 
drawing and relief sculpture (shallow boxes with layers of different surfaces divided with various 
amounts of empty space). The works are made of a range of conventional and unconventional 
drawing materials and surfaces such as paper, ink, graphite, acrylic, thread, fabric, wax, wood, nails, 
plastic rods and plastic sheets. | am using Minimalist tropes such as grids, lines, patterns and 
repetition, in an attempt to manipulate these materials until they transcend their materiality and 
morph into illusions. 


Although | tend to work intuitively, my studio practice is supported by extensive research involving 
philosophy, metaphysics, cultural anthropology, art history and critical theory, as well as 
investigations into less conventional structures of knowledge that mediate the physical and 
metaphysical realms, such as theology, mythology, and folk-tales. (Please see attached 
bibliography.) My intention with these works and with the exhibition as a whole is to convert the 
gallery setting into a space for the viewer to experience a kind of suspension that places them 
between two senses of time and space, allowing for reflection and contemplation. | want to offer the 
audience an experience where magic, enchantment and logic are all valued equally, and where the 
visible meets the invisible. 


Maria Z. Madacky, 2008 
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